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 Orson Welles’ adaptation of the play Macbeth 
is expressionistic, which can be seen by: facial 
expressions, style, stark contrasts, and ominous 
scenes. Welles’ film served to show spectators 
of 1948 how the Nazi Regime and Hitler could 
have occurred. 

Kurosawa treated this film as a story with a 
moral-parable. That is that “ambition is man’s 
fortune or man’s ruin”, e.g. opening chant scene, 
first spirit appearance. By doing this, Kurosawa 
does not really get us involved with the characters 
and treats the film in a philosophical way   i.e. 
truth-seeking and idealistic. Movie is based on the 
form of the Japanese drama Noh *N�g aku* i.e. 
studied movement of characters (Lady Macbeth); 
facial expressions (masks), Noh-bayashi music. 

Roman Polanski treats the film in a realistic way 
sticking to the original play following the order of 
events, setting, style and language. The film serves to 
show the human side of the story Macbeth. Polanski 
makes the audience get involved with his characters 
and plot by using modern and appealing actors with 
whom the audience can identify.  
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 Set in medieval Scotland. He used B-grade sets 
from old westerns and thanks to the 
expressionist lighting the castle seemed a 
dungeon and the windows with those bars made 
the castle seem like a prison. 
 

Instead of staging the film in the original setting 
of Scotland, Kurosawa brings the adaption to his 
native Japan. He used wooden castles constructed 
for the film. The most effective thing of the 
setting is the Cobweb forest that serves as a real 
web or trap. 

Set in medieval Scotland and made in Scotland. He 
used also real Scottish castles that were very effective, 
especially Macbeth's that seems to have come out of a 
Walt Disney movie. 

Macbeth Macbeth is seen as a dictator. Welles makes 
Macbeth the centre of attention for most of the 
film. The film mostly revolves around Macbeth 
and the other characters seem to be very distant 
and not within our reach. There is a larger than 
life dominance of Orson Welles and the absence 
of  other ‘individual’ characters. 

Macbeth is seen as a more myth like character - 
not realistic, a person full of ambition. Lots of 
power is shown within the character. Kurosawa 
shows Macbeth as a limited character. 

Since the characters are young and attractive, we can 
put ourselves into their shoes in a much easier way. 
They are like us, more believable and Polanski gives 
us a more modern, psychological perspective. 

Lady 
Macbeth 

The director does not put as much focus on her 
as in the other movies. Lady Macbeth is seen as 
a strong character, but very soon in the movie 
Macbeth takes over those characteristics.  
 
 

In this movie, Lady Macbeth is seen as an 
ambitious but initially controlled character. Her 
nervous-breakdown towards the end of the film is 
less believable because she shows an immediate 
change, whereas the change is supposed to be 
more gradual. 

In Polanski’s version of Macbeth, we are able to see 
the soft and fragile woman inside Lady Macbeth, more 
so than the other films. The actor playing her transmits 
a more sensual version of her character than we 
expected to find. 
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One 
other 
character 
of own 
choice 

In the original Macbeth play, when Banquo 
realizes that Macbeth is guilty for Duncan’s 
murder, his lines “...and I fear thou play'dst 
most foully for't...” are said when Banquo is 
alone, whereas in the film by Welles, Banquo 
says the lines to Macbeth. Banquo is seen as a 
more triumphant character speaking for himself. 
 
 

Micky is a character without a mask, and is 
completely revealed to us. We see a contrast 
between him and Macbeth, who on the other hand 
hides his real self from everyone.  
 

Banquo reminds us of the one in the play. During the 
scene in which Banquo dies, he shoots the horse of the 
murderer who is about to chase Fleance, whereas he 
could have also defended himself. This gives a sense 
of him being a good, caring father and a worthy 
gentleman. Banquo could have easily killed the 
murderer by attacking him, but instead he chose to 
save his son. Banquo is also the only person we had 
hoped would have figured out Macbeth’s guilt. 
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